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T H E  A RT  O F  I K I G A I

To m o k o  K a w a o

J a p a n e s e  c a l l i g r a p h e r

Tomoko K awao,  one  of  Japa n’s  most  h ig h-prof i le  shodō (c a l l ig r aphy)  a r t i s t s 

tod ay,  i s  beh i nd t he  a r t  of  I k iga i .  She  s t a r te d  her  pr ac t ice  of  t he  a r t  a t  s i x , 

t a k i ng up shodō c l a s se s  i n  wh ic h she  d i s covere d her  t a lent .  I n  2 0 0 4,  she  took up 

apprent ice sh ip  w it h  t he  shodō ma s ter  Shoshu,  emba rk i ng on t he  pat h  to  be come a 

shodō a r t i s t  a f ter  g r adu at i ng f rom t he  u n iver s i t y. 

Now a n a r t i s t  i n  her  ow n r ig ht ,  Tomoko ha s  won mu lt ip le  awa rd s  i n  Japa n a nd 

abroad .  Her  work s  have  appe a re d i n  t he  Ru gby World  Cup of f ic i a l  mov ie  a nd t he 

open i ng f i l m for  N H K’s  popu l a r  h i s tor ic a l  d r a ma “ Yae  no Sa k u r a”.  She  ha s  a l so 

w r it ten s ig ns  for  t he  Kyoto a nd Ha n k y u A r a sh iya ma t r a i n  s t a t ions ,  a s  we l l  a s  t he 

t i t le  of  N H K’s  new show,  “Kyo koto  Haj i me ”.

O ne of  her  ma s ter pie ce s  –  Cor re la t i on  (Ko -ō)  s er ie s  –  foc u se s  on br u sh movement s 

i n  t he  a i r.  Apa r t  f rom t wo d a rk  poi nt s  of  e ac h pie ce  of  work,  t he  my r i ad  l i ne s 

c re ate d  were  t r ace s  of  i n k d r ippi ng onto t he  paper  f rom her  br u sh above a s  i t 

move d t h rou g h be t we en t he  t wo poi nt s .  T he ot her  a nd more  re cent  Hitom oji  

s er ie s  s e e s  t he  a r t i s t  i nc lude  her se l f  a s  pa r t  of  t he  c ha r ac ter s  a nd comple te d  work . 
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W hat d id  you hop e for  I k i ga i  to  convey?

W hat do e s  I k i ga i  me a n for  you ?

W hat i s  you r i k i ga i ?  W hen a nd how d id you f i nd it ?

How ha s  it  g u ide d you r p er s ona l  a nd a r t i st ic  j ou r ney s ?

W hat a re  t he d i f ference s  b et we en w r it i ng i n Eng l i sh a nd i n Ka nj i  cha rac ter s ? 

W hat  k i nd of  emot ion s  emerge d a nd emp owere d you when you cre ate d t h i s  work ?

How do e s  I k i ga i  ref le c t  you r ph i lo s ophy of  a r t ?  W hat  cha l lenge s  d id  you face ?

A s a  concept ,  t he  ide a  of  l iv i ng i n  t he  pre sent  moment .

T h rou g h t h i s  work I  wa s  g iven t he  oppor t u n it y  to  t h i n k about  my ow n i k iga i ,  a nd once  a ga i n,  

I  wa s  rem i nde d ju s t  how e s sent i a l  c a l l ig r aphy i s  to  my l i fe .

I  be l ieve  t hat  t he  ex pre s s ion I  c a n accompl i sh  t h rou g h c a l l ig r aphy i s  a  l i n k  be t we en me a nd t he  soc ie t y. 

T h i s  i s  where  my i k iga i  come s  f rom.  My nex t  dut y  i s  to  t h i n k about  how I  c a n g ive  some t h i ng bac k to  t he 

a r t  for m i t se l f .

W h i le  I  a m c re at i ng  a  work,  I  foc u s  comple te ly  on i t ,  to  t he  poi nt  where  I  c a n not  he a r  a ny t h i ng a rou nd me.  

I n  t h i s  moment  I  fe e l  I  a m t r u ly  a l ive .  T hen once  I  have  f i n i she d a  pie ce  of  c a l l ig r aphy,  a ny  sense  of 

ac h ievement  I  f u n ne l  i nto  energ y  for  my nex t  one .

A s  I  c re ate d  t h i s  pie ce,  I  made a  consc iou s  e f for t  to  foc u s  on t he  f low of  t he  w r it i ng ,  f rom s t a r t  to  f i n i sh, 

to  not  once  le t  t he  br u sh s top mov i ng.  A s  I  ex pre s se d  i n  a n e a r l ier  ser ie s  of  work s  t i t le d  Ko -ō ,  t he  d rople t s 

of  i n k t hat  f a l l  onto  t he  work a re  a  way of  t r ac i ng t he  br u sh ’s  movement  t h rou g h space .  T hou g h e ac h 

w r it ten c ha r ac ter  i s  a  s epa r ate  for m,  t hey  a re  a l l  con ne c te d  by  a  s i ng le  t h re ad of  movement .  I  l i ken t h i s  to 

t he  tempor a l  movement  of  ou r  l ive s  –  some t h i ng t hat ’s  i mpos s ib le  to  bac k t r ac k  on,  a nd a l so  i mpos s ib le  to 

ju mp for wa rd t h rou g h .  I  wa nt  to  ex pre s s  t he  spi r i t  of  l iv i ng t r u ly  a nd power f u l ly  i n  t he  moment .
 

W hat  wa s  most  c ha l leng i ng wa s  de ter m i n i ng t he  a mou nt  of  i n k .  I  ex per i mente d ma ny t i me s  w it h  

d i f fer i ng  a mou nt s  of  i n k i n  t he  br u sh,  i n  order  to  ac h ieve  ju s t  t he  r ig ht  ex pre s s ion i n  t he  i n k d rop t r ace s .

I n  my ju n ior  h ig h sc hool  a nd h ig h sc hool  d ay s ,  I  be c a me qu ite  i l l ,  a nd c a l l ig r aphy wa s  what  got  me  

t h rou g h t hat  t i me.  L ater,  a t  u n iver s i t y  I  c a me to  a  poi nt  where  I  cons idere d g iv i ng up t he  pr ac t ice  forever.  

T hat ’s  when I  re a l i s e d  t hat  I  t r u ly  cou ld  not  l ive  w it hout  i t .

Obv iou s ly  t here  a re  l i ng u i s t ic  d i f ference s  be t we en Eng l i sh,  wh ic h i s  a  phone t ic  a lphabe t ,  a nd K a nj i ,  

wh ic h i s  a n  ide og r aph ic  s c r ipt  whose  c ha r ac ter s  e ac h c a r r y  a  d i s t i nc t  me a n i ng.  But  when w r it i ng  i n  Eng l i sh,  

I  t h i n k of  a n  ent i re  word a s  i f  i t  were  a  s i ng le  k a nj i  c ha r ac ter,  a nd ex pre s s  i t  i n  suc h a  way t hat  t he  br u sh 

s t roke s  a nd t he  f low of  t he  for m a re  u nbroken .

s h o d oM y  I k i g a i  i s



T H E  D E S I G N  O F  I K I G A I

Y i p  Yu e n  H o n g

A w a r d - w i n n n i n g  A r c h i t e c t

I k iga i  i s  de s ig ne d by  fou r-t i me Pre s ident ’s  D e s ig n Awa rd w i n ner  Yip  Yuen Hong  

a nd f i nd s  i t s  u n ique  pl ace  i n  Novena ,  t he  s tor ie d  ne ig hbou rhood t hat  i s  a 

ju x t apos i t ion of  moder n s wa n k y a rc h ite c t u re  a nd c a fe s ,  a nd her i t a ge  shophou se s 

a nd old  bu nga low s . 

Yuen Hong i s  a n  advoc ate  a nd a  pr ac t i t ioner  of  a  solut ions- d r iven de s ig n approac h 

i n  wh ic h s i mpl ic i t y  t a ke s  cent re s t a ge .  T hat  s i mpl ic i t y  f rom d i s t i l l i ng  complex 

re qu i rement s  to  c re ate  a  space  t hat  br i ngs  exc i tement  a nd ma g ic  i s  t hu s ,  h i s  i k iga i .
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W hat i s  t he  de si g n concept  b eh i nd I k i ga i ?

W hat do e s  t he  de si g n of  I k i ga i  emb o dy?

W hat ’s  you r i k i ga i ?

How do e s  you r de si g n ph i lo s ophy sp e a k to  t he br ief  for  I k i ga i ?

My concept  i s  to  c re ate  some t h i ng of  g re at  s eren it y,  of  qu ie t ude  a nd c a l m.  I t ’s  be c au se  I ’m re ac t i ng  to  

t he  noi se  t hat  we have,  t he  sor t  of  v i su a l  noi se  t hat  we have  i n  abu nd a nce .  From t he  u ser ’s  poi nt  of  v iew, 

you ’ d  be  look i ng for  c le a n,  ver y  no -f u s s  k i nd of  look .  Ver y  subt le ,  ver y  u nder s t ate d .

I ’m t r y i ng to  c re ate  a  s a nc t u a r y,  a  haven for  pe ople  to  be  t hemse lve s  a nd to  ex pre s s  t hemse lve s .  I t  i s  a l so  a 

re f u ge  for  pe ople  to  shut  dow n f rom t he  world  a nd i f  pos s ib le,  shut  t he i r  m i nd s  too.

T he colou r  s c heme i s  ver y  mute d .  T he ex ter ior  i s  g rey,  a l most  b l ac k ,  w it h  d a rk  t i nte d  g l a s s  c u r t a i n 

wa l l i ng .  I nter na l ly,  we have  d i f ferent  shade s  of  g rey,  a  va r ie t y  of  g r a n ite,  a nd a l so  d i f ferent  t y pe s  of  wood . 

We t r y  to  pu sh t he  a rc h ite c t u r a l  ex pre s s ion to  ac h ieve  some t h i ng u nqiue  a nd d i f ferent . 

My de s ig n ph i losophy i s  about  d i s t i l l a t ion but  a t  t he  s a me t i me,  to  prov ide  a  pr ac t ic a l  l iv i ng space  for  t he 

home ow ner s .  I t  i s  muc h i n  l i ne  w it h  t he  moder n i s t s ’  t he or y  of  For m fol low s Fu nc t ion,  but  w it h  a  d a sh of 

ma g ic  t h row n i n . 

My tendenc y  i s  to  go  for  a  s i mple  a nd aut hent ic  ex pre s s ion .  T he v i s ion i s  to  c re ate  a  sense  of  lu x u r y  

w it h  a  m i n i ma l  pa le t te  a nd f i n i she s .

I ’ve  l i m ite d  my se l f  to  u s i ng c ha r  wood,  wh ic h i s  re i n force d conc re te  w it h  c ha r  wood tex t u re . 

I t  [c ha r  wood]  i s  a  mater i a l i t y  t hat ’s  not  muc h u se d or  se en i n  t h i s  pa r t  of  t he  world .  W hat  I ’m t r y i ng  

to  do i s  u se  t h i s  mater i a l  a nd cont i nue i t  a l l  t he  way to  t he  i ns ide,  w it h  d i f ferent  t y pe s  of  wood,  

d i f ferent  tone s  of  g r a n ite .  

 

T he ide a  i s  to  have  t he  t wo ex t reme s  i n  mater i a l i t y  -  on t he  one ha nd some t h i ng ver y  br ut a l i s t ,  wh i le 

on t he  ot her  s ide,  some t h i ng ver y  pol i she d .  For  i ns t a nce,  when we u se  g r a n ite  a ga i ns t  c ha r  wood,  t h i s 

cont r a s t  of  t he  pol i she d ver su s  t he  br ut a l i s t  –  f rom t wo d i f ferent  end s  of  t he  spe c t r u m – re su l t  i n 

some t h i ng t hat ’s  ver y  e lega nt . 

I t ’s  not  e a s y  to  do,  but  t h i s  i s  what  we ’re  s t r iv i ng towa rd s .  We wa nt  to  c re ate  some k i nd of  

de l ig ht  a nd exc i tement  t hat  l i f t s  t he  spi r i t ,  a nd hopef u l ly  t h i s  w i l l  be  t hat  l i t t le  ma g ic  we conju re  up  

i n  t he  a rc h ite c t u re . 

i n t o  a  f o r m  t h a t  d e l i g h t sM y  I k i g a i  i s  d i s t i l l i n g  c o m p l e x i t y



L i v i n g 

t o  l e t  b r i g h t n e s s

w i t h  p u r p o s e , 

e c l i p s e  s h a d o w s .



L o v i n g

w h a t  y o u  d o ,  t o  d o  g o o d  a n d  w e l l , 

	        t h r o u g h  t h i c k  a n d  t h i n .



B e i n g h e r e , 

f o r  t h o s e  y o u  l o v e  a n d  f o r  w h a t ’ s  t o  c o m e .

f o r  w h a t  y o u  b e l i e v e ,



t h e  g r e e n  

  	  	 a n d  p e a c e  o f  S h r e w s b u r y  R o a d 

T H E  LO O K  O F  I K I G A I

A  d w e l l i n g  t h a t  b l e n d s 

w i t h  t h e  m a s t e r f u l  s t r o k e s

o f  b r u t a l i s t  a n d  s i m p l i c i t y .

A r t i s t ’ s  I m p r e s s i o n ,  F a ç a d e
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A  b o l d  m i x  o f  f o r m s

H e r e ,  a n d  n o w .

W h e r e  y o u  r o o t  y o u r s e l f .

t h a t  e n c a p s u l a t e s  s t i l l n e s s  y e t  i t  i s n ’ t  s t a t i c

E m b r a c e  l i f e  f o r  a l l  i t s  w o n d e r s ,

		      a s  w e l l  a s  i m p e r f e c t i o n s .

A r t i s t ’ s  I m p r e s s i o n ,  P a v i l i o n

A r t i s t ’ s  I m p r e s s i o n ,  F a ç a d e



A r t i s t ’ s  I m p r e s s i o n



T H E  G A R D E N  O F  I K I G A I

T he fol i a ge,  roc k s  a nd t re e s  d i f f u se  t he  t ropic a l  he at  a nd hu m id it y  to  t r a nscend 

i nto  cool ne s s  a nd a  de ep c a l m.  Lu sh g re ener y  a nd t r a nqu i l i t y  enc i rc le  t he 

re s idence,  de s ig ne d to  re l ieve  you f rom t he  fa s t  pace  a nd s t re s s  of  a  moder n- d ay 

l i fe s t y le .  A ga rden t hat  t ie s  you w it h  t he  f u nd a ment a l s  of  t he  world  –  t re e s  a nd 

pl a nt s  on t he  l a nd l a id  w it h  s a nd a nd s tone s ,  f r a me d by  t he  sk y  overhe ad .  

Pe acef u l ,  me d it at ive  a nd v ibr a nt ly  g re en .

You a mble  t h rou g h a  l i ne  of  g r aph ite  colu m ns a m id a  rhapsody of  tower i ng t re e s , 

l ive ly  bu she s  a nd colou r f u l  b looms t hat  s way w it h  t he  gent le  bre e z e .  S i t t i ng  on 

one of  t he  s tone benc he s  a long t he  nat u re-f i l le d  pat h  i nspi re s  re f le c t ion,  to  look 

i nwa rd s  a nd at  you r  l i fe ’s  jou r ney.  I t  i s  you r  oa s i s  to  qu ie t  t he  he a r t  a nd f re shen 

t he  m i nd .  To f i nd be aut y  of  t he  nat u r a l  world ,  a s  we l l  a s  dept h of  s i mple  t h i ngs .
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Hong Kong O rch id

B a u h i n i a  B l a k e a n a

Crep e Ja sm i ne

E r v a t a m i a  C o r o n a r i a

I nd i a n Ro s ewo o d

D a l b e r g i a  L a t i f o l i a

Jap a ne s e  Yew

P o d o c a r p u s  M a c r o p h y l l u s  ‘ H e d g e ‘

L i v e ,  g r o w ,  t r a n s i t i o n :

t h e  g a r d e n ’ s  b e a u t i f i e r s , 

					     p u r i f i e r s  a n d  e n e r g i s e r s .
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Ap p r o v e d  B u i l d i n g  P l a n  :  

A 1 8 4 0 - 0 2 0 0 4 -2 0 2 0 - B P 0 1  ( 2 5 t h  O c t  2 0 2 1) ,  A 1 8 4 0 - 0 2 0 0 4 -2 0 2 0 - B P02 ( 07th  D e c  2 0 2 1)

Ap p r o v e d  B u i l d i n g  P l a n  :  

A 1 8 4 0 - 0 2 0 0 4 -2 0 2 0 - B P 0 1  ( 2 5 t h  O c t  2 0 2 1) ,  A 1 8 4 0 - 0 2 0 0 4 -2 0 2 0 - B P02 ( 07th  D e c  2 0 2 1)

1 st  Flo or

1. 	C a r  Pa rk  L ot s

2 . 	E le c t r ic  Veh ic le  C ha rg i ng

3 . 	Bic yc le  Pa rk

4 . 	L e t terbox

5 . 	She l tere d  Pav i l ion 

6 . 	L i f t  L obby	

7. 	Gy m

8 . 	Toi le t s  (Ha nd ic ap)

9. 	O utdoor  Shower

10 . 	Sw i m m i ng Pool

11. 	K id s  Pool

12 . Bi n Poi nt

13 . Ma i n Di s t r ibut ion Fr a me (MDF) Room

14.C onsu mer Sw itc h Room (CSR)

1 s t  F l o o r  L a nd s c ap e  Pl a n

Ro of Top 

15 . 	C om mon A re a

Ro o f  To p  Pl a n

L i f t L i f t

U n i t 
C 3 - P H

U n i t 
C 1- P H

U n i t 
C 2 - P H

B e n c h

15

12

13

14

10

11

L i f t L i f t
B e n c h

R a m p

R a m p

R a m p

B e n c h

D r i v e  W a yD r i v e  W a y
E n t r y

E x i t
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A r t i s t ’ s  I m p r e s s i o n ,  S w i m m i n g  P o o l



A r t i s t ’ s  I m p r e s s i o n ,  G y m



T H E  I N S I D E  O F  I K I G A I

A r t i s t ’ s  I m p r e s s i o n ,  2  B e d r o o m  L i v i n g  R o o m

Si mpl ic i t y  ex tend s  i nto  I k iga i ’s  i nter ior  i n  a  m i n i ma l i s t  touc h t hat  combi ne s  t he  t i mele s s  e lega nce  of 

Japa ne se  ae s t he t ic s  w it h  t he  moder n f l a i r  of  S c a nd i nav i a n de s ig n .  T he hy br id  s t y le  combi ne s  a r t  a nd 

nat u re  for  a  ba l a nce d a nd per fe c t  b lend of  f u nc t ion a nd for m. 

T he s i m i l a r i t ie s  i n  de s ig n sens ibi l i t ie s  of  t he  t wo s t y le s  c a n be  t r ace d bac k to  150 ye a r s  a go when t ie s 

be t we en Japa n a nd S c a nd i nav i a ,  e spe c i a l ly  D en ma rk,  bega n i n  t r ade  a nd c u l t u r a l  exc ha nge s .  

W h i le  t hey  a re  on t he  oppos i te  s ide s  of  t he  g lobe,  bot h va lue  s i mpl ic i t y  a nd f u nc t iona l i t y, 

su s t a i nabi l i t y  a nd a  love  of  nat u r a l  mater i a l s  l i ke  wood,  a s  we l l  a s  a  de ep re spe c t  for  c r a f t sma nsh ip. 

Tr ace s  of  Japa ne se  i n f luence  a re  se en i n  tod ay ’s  Da n i sh cer a m ic s ,  f u r n it u re,  a rc h ite c t u re  a nd 

m i n i ma l i sm,  a s  i s  t he  c a se  for  Da n i sh e lement s  i n  Japa ne se  a r t  a nd ae s t he t ic s .

T he c ros sover  ha r mon i se s  t he  S c a nd i  not ion of  ‘ hyg ge ’,  (cos i ne s s)  a nd Japa ne se  ‘wabi-s abi ’,  

(be aut y  i n  i mper fe c t ion),  u s i ng a  p le t hor a  of  nat u r a l  mater i a l s ,  mute d colou r s ,  c le a n l i ne s  w it h  

we l l- c u r ate d  f u r n i sh i ngs  to  c re ate  a  c a l m i ng at mosphere  to  u nw i nd . 



R e l a x ,  r e n e w  a n d  r e v i v e , 

		  w a s h i n g  a w a y  t h e  w o r r i e s  o f  t h e  d a y

t o  r e c o n n e c t  w i t h  y o u r  m i n d  a n d  y o u r s e l f

A r t i s t ’ s  I m p r e s s i o n ,  2  B e d r o o m  D i n i n g  &  K i t c h e n
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4 2

A / C  L e d g e

S t u d y

B a t h

B e d r o o m

K i t c h e n

D i n i n gL i v i n g

H S

U n i t  A 1

# 02 - 0 4,  # 03 - 0 4,  # 0 4 - 0 4  

 

1  B e d ro om + St udy Ro om

56 sq .m /  6 03 sq . f t  

( i nc lude s  3  sq .m A /C L e d ge)

0 1 2 3 4 5 6  Metres 0 1 2 3 4 5 6  Metres

A l l  p l a n s  a r e  a p p r o x i m a t e  m e a s u r e m e n t s  a n d  a r e  s u b j e c t e d  t o  f i n a l  s u r v e y . 
A m e n d m e n t s  m a y  b e  r e q u i r e d ,  u p o n  a p p r o v a l  o f  t h e  r e l e v a n t  a u t h o r i t i e s .
B a l c o n y ,  w h e r e  a p p l i c a b l e ,  s h a l l  n o t  b e  e n c l o s e d  u n l e s s  w i t h  a p p r o v e d  b a l c o n y  s c r e e n .

2 n d  t o  4 t h  S t o r e y

A / C  L e d g e

S t u d y

B a t h

B e d r o o m

H S

K i t c h e n

D i n i n g

L i v i n g

U n i t  A 2

# 02 - 03,  # 03 - 03,  # 0 4 - 03,  # 05 - 03 

 

1  B e d ro om + St udy Sp ace

59 sq .m /  635 sq . f t  

( i nc lude s  3  sq .m A /C L e d ge)

 

 

2 n d  t o  4 t h  S t o r e y

A l l  p l a n s  a r e  a p p r o x i m a t e  m e a s u r e m e n t s  a n d  a r e  s u b j e c t e d  t o  f i n a l  s u r v e y . 
A m e n d m e n t s  m a y  b e  r e q u i r e d ,  u p o n  a p p r o v a l  o f  t h e  r e l e v a n t  a u t h o r i t i e s .
B a l c o n y ,  w h e r e  a p p l i c a b l e ,  s h a l l  n o t  b e  e n c l o s e d  u n l e s s  w i t h  a p p r o v e d  b a l c o n y  s c r e e n .
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4 4

M a s t e r 
B a t h

B a l c o n y

B e d r o o m

A / C  L e d g e

M a s t e r 
B e d r o o m

S
tu

d
y

K
it

c
h

e
n

D i n i n g

L i v i n g

B a t h

H S

U n i t  B 1

# 02 - 02 ,  # 03 - 02 ,  # 0 4 - 02 

 

2  B e d ro om P rem iu m

9 0 sq .m /  969 sq . f t  

( i nc lude s  4  sq .m A /C L e d ge,  10  sq .m B a lcony)

U n i t  B 2

# 02 - 01,  # 03 - 01,  # 0 4 - 01 

 

2  B e d ro om + St udy Ro om P rem iu m

101 sq .m /  10 87 sq . f t 

( i nc lude s  3  sq .m A /C L e d ge,  12  sq .m Ba lcony)

 

 

A l l  p l a n s  a r e  a p p r o x i m a t e  m e a s u r e m e n t s  a n d  a r e  s u b j e c t e d  t o  f i n a l  s u r v e y . 
A m e n d m e n t s  m a y  b e  r e q u i r e d ,  u p o n  a p p r o v a l  o f  t h e  r e l e v a n t  a u t h o r i t i e s .
B a l c o n y ,  w h e r e  a p p l i c a b l e ,  s h a l l  n o t  b e  e n c l o s e d  u n l e s s  w i t h  a p p r o v e d  b a l c o n y  s c r e e n .

A l l  p l a n s  a r e  a p p r o x i m a t e  m e a s u r e m e n t s  a n d  a r e  s u b j e c t e d  t o  f i n a l  s u r v e y . 
A m e n d m e n t s  m a y  b e  r e q u i r e d ,  u p o n  a p p r o v a l  o f  t h e  r e l e v a n t  a u t h o r i t i e s .
B a l c o n y ,  w h e r e  a p p l i c a b l e ,  s h a l l  n o t  b e  e n c l o s e d  u n l e s s  w i t h  a p p r o v e d  b a l c o n y  s c r e e n .

2 n d  t o  4 t h  S t o r e y 2 n d  t o  4 t h  S t o r e y

0 1 2 3 4 5 6  Metres 0 1 2 3 4 5 6  Metres

A
/C

 L
e

d
g

e

B a t h

B a t h

B a l c o n y

B e d r o o m
M a s t e r 

B e d r o o m

K i t c h e n

D i n i n g
L i v i n g

H S



		  e n r i c h e d  w i t h  t h e  o c c a s i o n a l  s t r o n g  s h a d e .

P a r e d - d o w n  s t y l i n g 

S u b t l e  a n d  m u t e d  h u e s , 

A r t i s t ’ s  I m p r e s s i o n ,  P e n t h o u s e  L i v i n g  R o o m

		  a c c e n t u a t e d  b y  m a t e r i a l s  f r o m  n a t u r e .



A r t i s t ’ s  I m p r e s s i o n ,  P e n t h o u s e  M a s t e r  B e d r o o m
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1 . 	 Fou nd at ion		 C onc re te  pi le s ,  gener a l ly  a nd  

				    conc re te  foot i ng for  l ig ht weig ht  s t r uc t u re s .

2 . 	 Sup er st r uc t u re 	 C a st-i n-s i t u  re i n force d conc re te .

3 . 	 Wa l l s

4 . 	 C ei l i ng

5 . 	 Fi n i she s

For Ap a r t ment s

For C om mon A re a s

Wa l l s Flo or C ei l i ng

Liv i ng ,  Di n i ng ,  K itc hen, 
WC , Ut i l i t y  a nd St udy

Bat h rooms,  Powder  Room

Ba lcony

St a i rc a se

Li f t  L obbie s

Pl a s ter  a nd sk i m coat 
(where  appl ic able)  w it h 
emu l s ion pa i nt .

Gr a n ite  Fi n i sh  up to  fa l se 
ce i l i ng  he ig ht  a nd ex pose d 
su r face  on ly.

Tex t u re  Pl a s ter  a nd sk i m 
coat  (where  appl ic able) 
w it h  emu l s ion pa i nt .

Pl a s ter  a nd sk i m coat 
(where  appl ic able)  w it h 
emu l s ion pa i nt .

Pl a s ter  a nd sk i m coat 
(where  appl ic able)  
w it h  emu l s ion pa i nt  
a nd a lu m i n iu m pa ne l  
a nd /or  s t a i n le s s  s te e l  
pa ne l  c l add i ng.

Eng i ne ere d t i mber  
f loor i ng a nd  
homogenou s  t i le  f loor i ng.

Gr a n ite  Fi n i sh .

C omposite  Timber  F loor i ng.

C ement  a nd s a nd sc re e d 
a nd /or  power  f loat  
conc re te  f i n i sh .

Homogenou s  Ti le  a nd /or 
Stone Fi n i sh .

Sk i m C oat  a nd  
f ibrou s  pl a s terboa rd  
w it h  emu l s ion pa i nt .

Sk i m C oat  a nd moi s t u re 
re s i s t a nt  f ibrou s  pl a s ter 
boa rd  w it h  emu l s ion .

Sk i m C oat  a nd f i re  r ate d 
pl a s terboa rd w it h  emu l s ion 
pa i nt  a nd a lu m i n iu m
open ce l l  pa ne l .

Tex t u re d Sk i m C oat  w it h 
emu l s ion pa i nt .

Sk i m C oat  w it h  
emu l s ion pa i nt .

a .  Ex ter na l  Wa l l  -  C a s t  i n-s i t u  re i n force d conc re te  wa l l  a nd l ig ht  conc re te  wa l l  a nd c u r t a i n  wa l l  s y s tem a nd 
	 w i ndow s y s tem (where  appl ic able).

b.  I nter na l  Wa l l  -  c a s t  i n-s i t u  re i n force d conc re te  wa l l  a nd l ig ht  conc re te  wa l l  a nd d r y  wa l l  pa r t i t ion 
	 s y s tem (where  appl ic able).

a .  Liv i ng,  D i n i ng,  K itchen,  B e d ro om s a nd St udy - 

	 Sk i m C oat  a nd f ibrou s  pl a s terboa rd w it h  emu l s ion pa i nt .

b.  B at h ro om s ,  Powder Ro om,  B a lcony,  Ut i l it y  a nd WC -  

	 Sk i m C oat  a nd moi s t u re  re s i s t a nt  f ibrou s  pl a s ter  boa rd  w it h  emu l s ion pa i nt .

A r t i s t ’ s  I m p r e s s i o n ,  P e n t h o u s e  D i n i n g  &  K i t c h e n
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1 5 . 	Note s  to  Sp e ci f ic at ion s  :

15 .1  Eng i ne ere d Ti mb er Flo or i ng

Eng i ne ere d Ti mber  F loor i ng i s  a  nat u r a l  mater i a l  w it h  va r i a t ion i n  appe a r a nce,  colou r  a nd g r a i n  pat ter ns  w it h i n 

one spe c ie s .  T hu s ,  i t  i s  not  pos s ib le  to  ac h ieve  cons i s tenc y  of  colou r  a nd g r a i n  oppose d to  a  photog r aph ic  l ayer  i n 

t he  se le c t ion a nd i ns t a l l a t ion .  T he eng i ne ere d t i mber  boa rd c a n d i spl ay  some,  f re quent  k not s  wh ic h sha l l  for m pa r t 

of  t he  c ha r ac ter i s t ic  of  t he  t i mber.  Not w it hs t a nd i ng t h i s  note,  t he  Vendor  sha l l  rema i n f u l ly  re sponsible  for  t he 

per for ma nce  of  i t s  obl igat ions  u nder  t he  Sa le s  & P u rc ha se  A g re ement .

15 . 2  C omp o site  Ti mb er Flo or i ng

C omposite  t i mber  f loor i ng i s  ma nu fac t u re d mater i a l  wh ic h cont a i ns  tona l i t y  d i f ference s  to  matc h nat u r a l  wood 

f i n i sh .  T hu s ,  i t  i s  not  pos s ib le  to  ac h ieve  tot a l  cons i s tenc y  of  colou r  a nd g r a i n  i n  i t s  s e le c t ion a nd i ns t a l l a t ion . 

C omposite  t i mber  f loor s  a re  i ns t a l le d  i n  modu l a r  p l a n k s  a nd a re  subje c t  to  t her ma l  ex pa ns ion a nd cont r ac t ion 

beyond t he  cont rol  of  t he  bu i lder  a nd t he  Vendor.  Not w it hs t a nd i ng t h i s  note,  t he  Vendor  sha l l  rema i n f u l ly 

re sponsible  for  t he  per for ma nce  of  i t s  obl igat ions  u nder  t he  Sa le s  & P u rc ha se  A g re ement .

15 . 3  Ti le s

S e le c te d  t i le  s i z e s  a nd t he  t i le  su r face  f l a t ne s s  c a n not  be  per fe c t  a nd a re  subje c t  to  accept able  r a nge  de sc r ibe d i n 

S i ngapore  St a nd a rd S S 483:2 0 0 0 .

15 .4  Ma rble/  Gra n ite  (i f  appl ic able)

Ma rble/  g r a n ite  (i f  appl ic able)  a re  nat u r a l  s tone mater i a l s  cont a i n i ng ve i ns  w it h  tona l i t y  d i f ference s .  T here  

w i l l  be  colou r  a nd ma rk i ngs  c au se d by  t he i r  complex  m i ner a l  composi t ion a nd i ncor por ate d  i mpu r it ie s .  W h i le  suc h 

mater i a l s  c a n be  pre-se le c te d  before  i ns t a l l a t ion,  t h i s  non- con for m it y  i n  t he  ma rble/  g r a n ite  (i f  appl ic able)  a s  we l l  a s 

non-u n i for m it y  be t we en pie ce s  c a n not  be  tot a l ly  avoide d .  Gr a n ite  t i le s  a re  pre-pol i she d before  l ay i ng a nd c a re  ha s  be en 

t a ken for  t he i r  i ns t a l l a t ion .  However,  g r a n ite,  be i ng a  muc h ha rder  mater i a l  t ha n ma rble,  c a n not  be  re-pol i she d before 

i ns t a l l a t ion .  Hence,  some d i f ference s  may be  fe l t  a t  t he  joi nt s .  T he tona l i t y  a nd pat ter n of  t he  ma rble  or  g r a n ite  (i f 

appl ic able)  s e le c te d  a nd i ns t a l le d  sha l l  be  subje c t  to  ava i l abi l i t y.

1 3 .  Ele c t r ic a l  S che du le

14 .  Wa rd rob e /  C abi net  L eng t h

Description/Unit Type

Locat ion

Light ing Point

Hob

Power Point

Hood

Telev ision Point

Refr igerator

Data Point

Oven

Intercom

Wine Cel ler

Washing 
Machine

Ty pe A1 & A2

A1

14

10

1

4

1

Ty pe B1

A2

23

14

2

4

1

Ty pe B2

B1

25

14

2

5

1

Ty pe C1

B2

27

20

2

5

1

Ty pe C2

C1-PH

30

19

2

6

1

Ty pe C3

C2-PH C3-PH

24

22

Sta in less Steel,  Pu l l-out

2

Integrated bui lt-in f r idge f reezer

5

Microwave Oven

Washer-Dr yer, Front Loading

1

Ceramic
(2-Z one Induc t ion)

Ceramic
(2-Z one Induc t ion)

Ceramic
(3-Z one Induc t ion)

Ceramic
(3-Z one Induc t ion)

Ceramic
(3-Z one Induc t ion)

Ceramic
(3-Z one Induc t ion)

Ceramic
(3-Z one Induc t ion)

Wine Cel ler to Pent house Units

6 . 	 Ro of 	    Rei n force d conc re te  f l a t  roof  w it h  appropr i ate  he at  i nsu l at ion a nd water proof i ng s y s tem

7. 	 Wi ndows

8 . 	 D o or s

9. 	 S a n it a r y 	

	 Wa re s  & 	

	 Fit t i ng s

10 . 	Tot a l  C a r  	

	 Pa rk L ot s : 

1 1 . 	EV Cha rg i ng

1 2 . 	Bu i ld i ng 		

	 Hei g ht :

a . 	 A lu m i n iu m f r a me d w i ndow s a nd c u r t a i n  wa l l  w it h  c le a r  a nd t i nte d  g l a s s .

b.  AC L e d ge  -  A lu m i n iu m Tre l l i s

c .  B a lcony -  Approve d Ba lcony S c re en

a . 	 Ent ra nce  -  Fi re-r ate d  t i mber  door

b.  B e d ro om s a nd B at h ro om s  -  Ti mber  door

c .  Powder Ro om -  Ti mber  door

d .  WC for  u n it  C2 -PH  -  Bi-Fold  door

e .  Ut i l it y  -  Bi-Fold  door

f .  S e le c te d  loc k se t s  a nd i ron monger y  to  door s

a . 	 Ma ster  B at h ro om  -  Water  c lose t ,  wa sh ba s i n,  ba s i n  m i xer,  shower  s c re en w it h  shower  m i xer,  shower  t r ay 
	 a nd paper  holder

b.  Ma ster  B at h ro om for  C 1-PH ,  C2 -PH a nd C3 -PH  -  B at h  Tub a nd bat h  m i xer,  Water  c lose t ,  wa sh ba s i n, 

	 ba s i n  m i xer,  shower  s c re en w it h  shower  m i xer,  shower  t r ay  a nd paper  holder

c .  C om mon B at h ro om -  Water  c lose t ,  wa sh ba s i n,  ba s i n  m i xer,  shower  s c re en w it h  shower  m i xer,
	 shower  t r ay  a nd paper  holder

d .  Powder Ro om (for  u n it  C2 -PH on ly)  -  Water  c lose t ,  wa sh ba s i n,  ba s i n  m i xer,  paper  holder

e . 	 WC (for  u n it  C2 -PH on ly)  -  Water  c lose t ,  wa sh ba s i n,  ba s i n  m i xer,  shower  m i xer  a nd paper  holder

13 c a r  pa rk  lot s  a nd 1  acce s s ib le  c a r  pa rk  lot .
C a r  pa rk s  a re  loc ate d  a t  1s t  S torey.

1  c a r  pa rk  lot  (1  of  13  c a r  pa rk  lot s  prov i s ion)

5 -Storey  w it h  1  At t ic

15 . 5  Gla s s

Gl a s s  i s  ma nu fac t u re d mater i a l  t hat  i s  not  10 0% pu re .  I nv i s ib le  n ic ke l  su lph ide  i mpu r it ie s  may c au se  spont a ne ou s 

g l a s s  bre a k a ge,  wh ic h may occ u r  i n  a l l  g l a s s  by  a l l  ma nu fac t u rer s .  T he P u rc ha ser  i s  re com mende d to  t a ke  up home 

i nsu r a nce  cover i ng g l a s s  bre a k a ge  to  cover  t h i s  pos s ib le  event .  Not w it hs t a nd i ng t h i s  note,  t he  Vendor  sha l l  rema i n 

f u l ly  re sponsible  for  t he  per for ma nce  of  i t s  obl igat ions  u nder  t he  Sa le s  & P u rc ha se  A g re ement .

15 . 6  Wa l l

A l l  wa l l  f i n i she s  sha l l  be  ter m i nate d  a t  f a l se  ce i l i ng  leve l .  T here  w i l l  be  no t i le s/  s tone work s  beh i nd wa rd robe s/

k itc hen c abi ne t s/va n it y  c abi ne t /m i r ror.

15 .7  Mater i a l s ,  Fit t i ng s ,  E q u ipment,  Fi n i she s ,  I n st a l lat ion s  a nd Appl i a nce s

Subje c t  to  t he  spe c i f ic at ions ,  t he  br a nd,  colou r  a nd mode l  a s  spe c i f ie d  for  a l l  mater i a l s ,  f i t t i ngs ,  e qu ipment , 

f i n i she s ,  i ns t a l l a t ions  a nd appl i a nce s  to  be  suppl ie d  sha l l  be  prov ide d subje c t  to  t he  A rc h ite c t ’s  s e le c t ion a nd 

ma rke t  ava i l abi l i t y.

15 . 8  B a lcony S cre en D e si g n

Ba lcony (ie s)  (i f  a ny)  a nd pr ivate  enc lose d space(s)  (i f  a ny)  sha l l  not  be  enc lose d u n le s s  w it h  approve d ba lcony 

sc re en .  P u rc ha ser  to  c he c k w it h  deve loper  for  d i f ferent  s c re en con f ig u r at ion re qu i rement  for  d i f ferent  u n it  t y pe s . 

Approve d ba lcony sc re en at  t he  ba lcony (ie s)  /  pr ivate  enc lose d space(s)  (i f  a ny)  a re  a t  pu rc ha ser ’s  ow n cos t .

15 .9  Telev i sion a nd /or I nter net  Acce s s

T he P u rc ha ser  i s  l i able  to  pay  a n nu a l  fe e,  subsc r ipt ion fe e  a nd suc h ot her  fe e s  to  t he  te lev i s ion a nd /or  i nter ne t  ser v ice 

prov ider s  or  a ny ot her  re leva nt  pa r t y  or  a ny re leva nt  aut hor i t ie s .  T he Vendor  i s  not  re sponsible  to  ma ke a r r a ngement s 

w it h  a ny of  t he  s a id  pa r t ie s  for  t he  ser v ice  con ne c t ion for  t he i r  re spe c t ive  c ha n ne l s  a nd /or  i nter ne t  acce s s .

15 .10  L ayout/L o c at ion of  Fa n C oi l  Un it s ,  Ele c t r ic a l  Poi nt s ,  Telev i sion Poi nt s ,  D at a  Poi nt s ,  Aud io Vide o I ntercom 	

	   Sy stem,  D o or Sw i ng Po sit ion s  a nd Fa l s e  C ei l i ng s

L ayout /L oc at ion of  f a n  coi l  u n it s ,  e le c t r ic a l  poi nt s ,  te lev i s ion poi nt s ,  d at a  poi nt s ,  aud io  v ide o i ntercom s y s tem,  door 

s w i ng pos i t ions  a nd fa l se  ce i l i ngs  a re  subje c t  to  t he  A rc h ite c t ’s  f i na l  de c i s ion a nd de s ig n .  A l l  s er v ice s  w i l l  be  conce a le d 

wherever  pos s ib le  except  for  ser v ice s  ex pose d above fa l se  ce i l i ng  a nd above Di s t r ibut ion B oa rd .  Refer  to  E le c t r ic a l 

S c he du le  for  de t a i l s .
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Motor i z e d  Z ip  Tr ac k O utdoor 

Ba lcony S c re en (4 0% Poros i t y) 

(Fu l ly  Re t r ac t able  & Nat u r a l ly 

Vent i l a te d  At  A l l  Ti me s) 

Motor i z e d  Z ip  Tr ac k O utdoor 

Ba lcony S c re en (4 0% Poros i t y) 

(Fu l ly  Re t r ac t able  & Nat u r a l ly 
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15 .11 Fa l s e  C ei l i ng

T he fa l se  ce i l i ng  space  prov i s ion a l low s for  t he  opt i ma l  f u nc t ion a nd i ns t a l l a t ion of  M& E ser v ice s .  Acce s s  pa ne l s  a re 

a l loc ate d  for  e a se  of  ma i ntena nce  acce s s  to  conce a le d  M& E e qu ipment  for  reg u l a r  c le a n i ng pu r pose s .  W here  remova l  of 

e qu ipment  i s  ne e de d,  ce i l i ng  work s  w i l l  be  re qu i re d .  L oc at ion of  f a l se  ce i l i ng  i s  subje c t  to  t he  A rc h ite c t ’s  so le  d i s c re t ion 

a nd f i na l  de s ig n .

15 .12  A i r- C ond it ion i ng Sy stem

To ensu re  good work i ng cond it ion of  t he  a i r- cond it ion i ng s y s tem,  t he  s y s tem ha s  to  be  ma i nt a i ne d a nd c le a ne d on a 

reg u l a r  ba s i s  by  t he  P u rc ha ser.  T h i s  i nc lude s  t he  c le a n i ng of  f i l ter s ,  c le a r i ng of  condens ate  pipe s  a nd c ha ng i ng of  ga s . 

T he P u rc ha ser  i s  adv i se d  to  enga ge  h i s  ow n cont r ac tor  to  ser v ice  t he  a i r  cond it ion i ng s y s tem reg u l a r ly.

15 .13  Me cha n ic a l  Vent i lat ion Sy stem

Me c ha n ic a l  vent i l a t ion fa ns  a nd duc t i ngs  a re  prov ide d to  toi le t s  wh ic h a re  not  nat u r a l ly  vent i l a te d .  To ensu re  good 

work i ng cond it ion of  t he  me c ha n ic a l  vent i l a t ion s y s tem,  t he  me c ha n ic a l  vent i l a t ion s y s tem for  t he  ex hau s t  s y s tem 

w it h i n  i nter na l  toi le t s  (where  appl ic able)  i s  to  be  ma i nt a i ne d by  t he  P u rc ha ser  on a  reg u l a r  ba s i s .

15 .14  Ref u s e  chute

A l l  u n it s  a re  prov ide d w it h  com mu na l  re f u se  hopper  a t  t he  com mon a re a .  T here  i s  no re f u se  c hute  w it h i n  t he  Un it .

15 .15  Li g ht n i ng Prote c t ion Sy stem

Lig ht n i ng prote c t ion s y s tem sha l l  be  prov ide d i n  accord a nce  w it h  S i ngapore  St a nd a rd S S 555:2 018 .

15 .16  Water pro of i ng

Water proof i ng sha l l  be  prov ide d at  bat h rooms,  powder  room,  k i tc hen (s i n k a re a  on ly),  ba lcony,  WC , com mon a re a s 

p l a nter s ,  RC f l a t  roof,  toi le t s  a nd at t ic  l a nd sc ape .

15 .17  Wa r ra nt ie s

W here wa r r a nt ie s  a re  g iven by  t he  ma nu fac t u rer s  a nd /or  cont r ac tor s  a nd /or  suppl ier s  of  a ny  of  t he  e qu ipment  a nd /or

appl i a nce s  i ns t a l le d  by  t he  Vendor  a t  t he  Un it ,  t he  Vendor  w i l l  a s s ig n to  t he  P u rc ha ser  suc h wa r r a nt ie s  a t  t he  t i me when 

vac a nt  pos se s s ion of  t he  Un it  i s  de l ivere d to  t he  P u rc ha ser.  Not w it hs t a nd i ng t h i s  note,  t he  Vendor  sha l l  rema i n f u l ly 

re sponsible  for  t he  per for ma nce  of  i t s  obl igat ions  u nder  t he  Sa le s  & P u rc ha se  A g re ement .

15 .18  Web Por t a l  a nd Mobi le  Appl ic at ion s  of  t he  D evelopment

T he P u rc ha ser  w i l l  have  to  pay  a n nu a l  fe e,  subsc r ipt ion fe e  or  a ny suc h fe e  to  t he  ser v ice  prov ider  of  t he  Web Por t a l  

a nd Mobi le  Appl ic at ion(s)  of  t he  D eve lopment  a s  may be  appoi nte d  by  t he  Vendor  or  t he  Ma na gement  C or por at ion when 

i t  i s  for me d .

15 .19  Mobi le  Phone Re cept ion

Telephone re cept ion on mobi le  phone s  w it h i n  t he  Hou si ng Proje c t  i s  subje c t  to  ava i l abi l i t y/prov i s ion of  s a te l l i te/

w i re le s s  cover a ge  by  t he  re spe c t ive  mobi le  te lephone ne t work ser v ice  prov ider s  a nd i s  not  w it h i n  t he  pu r v iew/cont rol  

of  t he  Vendor.

15 . 2 0  D i g it a l  T V S er v ice/Re cept ion

A Bu i ld i ng Ma ster  A nten nae  Sy s tem i s  prov ide d w it h  ne ce s s a r y  c abl i ngs  or  con ne c t ions  to  enable  t he  P u rc ha ser  to  obt a i n

d ig i t a l  T V ser v ice s .  T he P u rc ha ser  w i l l  have  to  ensu re  t hat  t he i r  te lev i s ion se t s  a re  d ig i t a l  re ady  a nd compat ib le  i n 

order  to  v iew t he  Fre e-To -A i r  (F TA) c ha n ne l s .  T he ava i l abi l i t y/prov i s ion of  re cept ion cover a ge  by  t he  re spe c t ive  me d i a 

ne t work ser v ice  prov ider s  i s  not  w it h i n  t he  pu r v iew/cont rol  of  t he  Vendor.

Sm a r t  Home

Fe at u re d bra nd s

Ele c t r ic  Veh icle  Por t

B a l c o n y ( i e s )  ( i f  a n y )  a n d  p r i v a t e  e n c l o s e d  s p a c e ( s )  ( i f  a n y )  s h a l l  n o t  b e  e n c l o s e d  u n l e s s  w i t h  a p p r o v e d  b a l c o n y  s c r e e n .  
P u r c h a s e r  t o  c h e c k  w i t h  d e v e l o p e r  f o r  d i f f e r e n t  s c r e e n  c o n f i g u r a t i o n  r e q u i r e m e n t  f o r  d i f f e r e n t  u n i t  t y p e s .
A p p r o v e d  b a l c o n y  s c r e e n  a t  t h e  b a l c o n y ( i e s )  /  p r i v a t e  e n c l o s e d  s p a c e ( s )  ( i f  a n y )  a r e  a t  p u r c h a s e r ’ s  o w n  c o s t .
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T he qu ie t  of  Sh rew sbu r y  Road ex ude s  t he  a t mosphere  to  f i nd spi r i t u a l  s t reng t h 

for  t hose  who se ek ,  but t re s se d  by  sever a l  p l ace s  of  wor sh ip  a long i t s  s t re tc h . 

Vent u re  beyond to  t he  ne a rby  Novena d i s t r ic t  where  a  c lu s ter  of  ma l l s ,  c a fe s  a nd 

re s t au r a nt s  w i l l  exc i te  a nd ent ice  w it h  pa l a t able  de l ig ht s  for  t he  sense s .  Or  go 

f u r t her  f rom t he  Novena M RT s t at ion t hat  con ne c t s  you to  t he  re s t  of  t he  i s l a nd 

c i t y.  I k iga i  i s  a l so  e a s i ly  acce s s ib le  to  some of  t he  hot spot s  i n  t he  C ent r a l  Reg ion .
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O rcha rd Ro ad

Civ ic  D i st r ic t

Ma r i na B ay

T he prem ier  shoppi ng d i s t r ic t  w it h  nu merou s  ma l l s  a nd shoppi ng cent re s 

l i ke  Ta ngs  Pl a z a ,  ION Orc ha rd,  Pa r a gon Shoppi ng C ent re,  Nge e  A n n Cit y 

a nd Ma nd a r i n  G a l ler y  t hat  a re  home to  i nter nat iona l  a nd loc a l  br a nd s , 

depa r t ment  s tore s ,  re s t au r a nt s  a nd c a fe s ,  a s  we l l  a s  enter t a i n ment  pl ace s . 

T h i s  i s  where  S i ngapore ’s  h i s tor ic a l ,  a rc h ite c t u r a l  a nd c u l t u r a l  her i t a ge 

bega n,  w it h i n  t he  c i t y ’s  h i s tor ic  bu i ld i ngs ,  i n  pa rk s  a nd beh i nd 

monu ment s .  T he old  Pa r l i a ment  Hou se  bu i l t  i n  1827 i s  now T he A r t s 

Hou se .  T he Vic tor i a  T he at re  a nd C oncer t  Ha l l  wa s  bu i l t  i n  1862 ,  a nd 

t he  for mer  Supreme C ou r t  a nd Cit y  Ha l l  were  rebor n a s  t he  Nat iona l 

G a l ler y  S i ngapore,  hou s i ng t he  world ’s  l a rge s t  col le c t ion of  S out he a s t 

A s i a n a r t .  T he d i s t r ic t  a l so  ex tend s  to  newer  l a nd ma rk s  l i ke  E spl a nade  – 

T he at re s  on t he  B ay  t hat  wa s  opene d i n  2 0 02 .  C lose  by  i s  t he  Br a s  Ba s a h .

Bu g i s  pre c i nc t  w it h  i t s  c lu s ter  of  a r t  mu seu ms a nd ga l ler ie s  –  Nat iona l 

Mu seu m of  S i ngapore,  S i ngapore  A r t  Mu seu m,  Per a na k a n Mu seu m a nd 

t he  Nat iona l  D e s ig n C ent re  –  a s  we l l  a s  t he  Nat iona l  L ibr a r y.

W here  a l l  t h i ngs  a re  moder n a nd s t y l i sh,  f rom t rendy d i n n i ng opt ions  to 

exc i t i ng  le i su re  spot s .  At  t he  cent re  of  t he  bu z z  i s  Ma r i na  Bay  Sa nd s ,  t he 

i nteg r ate d  re sor t  compr i s i ng  shops  a nd bout ique s ,  a  c a s i no,  a  Sk yPa rk 

on t he  57t h leve l  w it h  a  36 0 - deg re e  pa nor a ma of  S i ngapore  a nd ce lebr i t y 

c hef  re s t au r a nt s ,  a s  we l l  a s  per for ma nce  venue s .  Adjacent  to  M B S i s  t he 

spr awl i ng G a rdens  by  t he  B ay,  a  nat u re  pa rk  cons i s t i ng  of  t h re e  ga rdens 

a nd one of  t he  world ’s  l a rge s t  g l a s s  g re en hou se s  t hat  showc a se  v ibr a nt 

hor t ic u l t u r a l  a nd ga rden a r t i s t r y.

Shoppi ng

A r t s ,  c u l t u re  a nd her i t a ge

L ei su re  a nd enter t a i n ment

7 m i nute s ’  d r ive

13 m i nute s ’  d r ive

15 m i nute s ’  d r ive

T h e  t r a v e l l i n g  t i m e s  f r o m  I k i g a i  (3 8  S h r e w s b u r y  R o a d )  t o  r e s p e c t i v e  d e s t i n a t i o n s /a r e a s  a r e  o n l y  a p p r ox i m a t i o n s  t a ke n  f r o m  G o o g l e  M a p s .

Novena M RT

Ta n To ck S eng Ho spit a l

Velo cit y@Novena S q u a re

St .  Jo s eph ’s  I n st it ut ion Ju n ior

C T E ,  C ent ra l  Ex pre s sway

PI E ,  Pa n I sla nd Ex pre s sway

NS C ,  Nor t h– S out h C or r idor

9 m i nute s ’  wa l k ,  3  m i nute s ’  d r ive

10 m i nute s ’  wa l k ,  3  m i nute s ’  d r ive

9  m i nute s ’  wa l k ,  3  m i nute s ’  d r ive

17 m i nute s ’  wa l k ,  3  m i nute s ’  d r ive

6  m i nute s ’  d r ive

13 m i nute s ’  d r ive

U/C

Si ngap ore B ot a n ic  G a rden s

10 m i nute s ’  d r ive



I k i g a i  i s  y o u r  w a y  o f  l i v i n g .

I t  f u s e s  y o u r  p a s s i o n , 

a n d  l o o k  f o r w a r d  t o  t h e  f u t u r e .

p u r p o s e  a n d  m i s s i o n .

To  l i v e  t h e  m o m e n t , 

A r t i s t ’ s  I m p r e s s i o n ,  F a ç a d e



W h i l e  e v e r y  r e a s o n a b l e  c a r e  h a s  b e e n  t a k e n  i n  p r e p a r i n g  t h i s  b r o c h u r e ,  O p u l e n t  D e v e l o p m e n t  a n d  t h e  m a r k e t i n g  a g e n t s  s h a l l 

n o t  b e  h e l d  r e s p o n s i b l e  f o r  a n y  i n a c c u r a c i e s  o r  o m i s s i o n s ,  i n c l u d i n g  b u t  n o t  l i m i t e d  t o  a n y  v a r i a t i o n s  f r o m  a n y  c h a n g e  o f  f a c t s 

o r  c i r c u m s t a n c e s  a f t e r  t h e  d a t e  o f  p r i n t  o f  t h i s  b r o c h u r e .  A l l  v i s u a l  r e p r e s e n t a t i o n s ,  m o d e l s ,  i l l u s t r a t i o n s ,  p h o t o g r a p h s ,  a r t

g r a p h i c ,  r e n d e r i n g s  a n d  r e f e r e n c e s  a r e  i n t e n d e d  t o  p o r t r a y  o n l y  a r t i s t i c  i m p r e s s i o n s  o f  t h e  d e v e l o p m e n t  a n d  s h a l l  n o t  b e  r e g a r d e d

a s  r e p r e s e n t a t i o n s  o f  f a c t .  A l l  i n f o r m a t i o n ,  s p e c i f i c a t i o n ,  r e n d e r i n g s ,  v i s u a l  r e p r e s e n t a t i o n s  a n d  p l a n s  a r e  c u r r e n t  a t  t h e  t i m e  o f

p u b l i c a t i o n  a n d  a r e  s u b j e c t  t o  c h a n g e  a s  m a y  b e  r e q u i r e d  b y  u s  a n d / o r  t h e  c o m p e t e n t  a u t h o r i t i e s  a n d  s h a l l  n o t  f o r m  p a r t  o f  a n y

o f f e r  o r  c o n t r a c t  o r  c o n s t i t u t e  a n y  w a r r a n t y  b y  u s  a n d  s h a l l  n o t  b e  r e g a r d e d  a s  s t a t e m e n t s  o r  r e p r e s e n t a t i o n s  o f  f a c t .  A l l  a r e a s

a r e  a p p r o x i m a t e  m e a s u r e m e n t s  o n l y  a n d  s u b j e c t  t o  f i n a l  s u r v e y .  T h e  p r o p e r t y  i s  s u b j e c t  t o  i n s p e c t i o n  b y  t h e  r e l e v a n t  a u t h o r i t i e s

t o  c o m p l y  w i t h  c u r r e n t  c o d e s  o f  p r a c t i c e .  T h e  S a l e  a n d  P u r c h a s e  A g r e e m e n t  s h a l l  f o r m  t h e  e n t i r e  a g r e e m e n t  b e t w e e n  u s  t h e

D e v e l o p e r  a n d  t h e  P u r c h a s e r  a n d  s h a l l  s u p e r s e d e  a l l  s t a t e m e n t s ,  r e p r e s e n t a t i o n s  o r  p r o m i s e s  m a d e  p r i o r  t o  t h e  s i g n i n g  o f  t h e

S a l e  a n d  P u r c h a s e  A g r e e m e n t  a n d  s h a l l  i n  n o  w a y  b e  m o d i f i e d  b y  a n y  s t a t e m e n t s ,  r e p r e s e n t a t i o n s  o r  p r o m i s e s  m a d e  b y  u s  o r  t h e

m a r k e t i n g  a g e n t s .
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a  w h o l l y - o w n e d  s u b s i d i a r y  o f  P r i m e  D e v e l o p m e n t s  P t e .  L t d .

To  C r e a t e  U n i q u e  E x p e r i e n c e s  

i n  t h e  V i e w  o f  A r t .

S a l e s  E n q u i r i e s
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